

Page 41. Angels conveying the spirit 
good man to heaven. 


of the 


FRONTISPIECE to NIGHT the THIRD. 

A female figure, who appears from the cres- 
cent beneath her feet to have surmounted 
the trials of this world, is admitted to an 
eternity of glory : eternity is represented by 
its usual emblem— a serpent with its extre- 
mities united. 


Page 46. The folly and danger of pursuing the 
pleasures of sense as the chief objects of life 
illustrated by the figure of Death just ready 

to throw his pall over a young and wanton 
female. 

Page 49. The author supporting a female 
figure, and presenting her to the sun ; whose 
aid he seems to solicit, and whose chariot is 
seen above, surrounded and in some measure 
obscured by clouds. The artist refers to the 
circumstance alluded to in the poem, of the 
author’s having attended his step-daughter 
(Narcissa) who was languishing in a decline, 
to a more southern climate. 


P a g e 54 - The vale of death, where the Power 
of darkness broods over his victims, as they 
are borne down to the grave by the torrent 
of a sinful life. 


Page 55. His guardian angel sent to reprove a 
mourner for his improper indulgence of sor- 
row on the tomb of his friend : with one 
hand the angel touches the object of his 
errand, and with the other points to those 
realms of light in which the deceased was at 
rest from his labours. 


FRONTISPIECE to NIGHTtheFOURTH. 

The resurrection of our Saviour, typical of the 
resurrection of all his servants from the grave. 

Page 70. Death, as a huntsman, pursuing with 
erocious pleasure his human game. 

Page 72. Two figures, intended to represent 
Sense and Reason, pointing to another scene 
°f. thin g s > and admonishing the author that 
it is time for him to depart from the present. 

Pa ge 73. The Saviour represented in the fur- 
nace of affliction, and agonized with torture 
for the sins of the human race. 

Page 75. The sun as described by the poet, 
averting his face (which he hides also with 
his hands) from the shocking spectacle of 
our Lord’s sufferings. 

Page 80. A personification of Thunder di- 
recting the adoration of the poet to the 
Almighty in heaven. 

Page 86. ihe exalted views of a good man 
beyond the pleasures of this life, allegorically 
described by a figure in the clouds, with one 
hand fixed in the sky, and with the other 
pointing to the earth beneath him. 

Page 87. Christ represented as the great phi- 
lanthropist, receiving and instructing all ages 
and sexes. 

Page 89. Earnest prayer and intercourse with 
Heaven compared to the wrestling of Jacob 
with the angel for a blessing. 

Page 90. The Saviour healing Affliction by a 
touch with his hand. 


Page 57. Death with his uplifted dart just dis- 
closing himself to a party of bacchanals ; 
one of whom still continues his intoxicating 
draught, while his comrades discover symp- 
toms of extreme alarm on the unexpected 
intrusion of so unwelcome a guest. 

Page 63. To the eye of the righteous the coun- 
tenance of the King of Terrors is chang- 
ed into that of the Prince of Peace. 


Page 92. The harmony between Faith and 
Reason, illustrated by Faith writing down 
the dictates of Reason. 

Page 93. Angels retiring in grief and wonder 
from their charge of a determined infidel. 

Page 95. A personification of Truth, as she is 
represented by the Poet, bursting on the last 
moments of the sinner “ in thunder and in 
flame.” 
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